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There is a notable change of imagery in the work of North American painter Alette
Simmons-Jiménez, from a 1996 exhibit at the Americas Collection, and her current show
at this same gallery in Coral Gables.

In the earlier show, this artist who is profoundly attached to the Latin world, dedicated
herself to developing the theme of city and woman. A binomial that she unified through
the use of the window. Her figures almost always appear before a window through which

the landscape dominates. This situation was no more than an escape outside, from an
intimate conscience.

Now, Simmons-Jiménez, without abandoning her work on the figure, which is essential
to her path, she makes as abrupt turn, and in place of the aperture of her compositions of
1996, she moves to work almost totally dominated by faces. In the language of film we
would say that each of her canvases is a “close-up”.

What establishes the continuity between the earlier pieces and the current ones is the
solidity of her figures, which comes, without a doubt, from the artist’s training and
practice in the field of sculpture.

Simmons-Jiménez, educated in Newcomb College of Tulane University, in New Orleans,
and married to a Dominican, resided for 18 years in her husbands homeland and there
worked immersed in the local artistic scene. Not only did she paint and sculpt, she also
worked in video. These years, her life and family affairs, her daily coexistence with the
Latin-American universe and, essentially, with all things Caribbean, are without a doubt
responsible or catalysts of her interest in mankind, in its representation, and in the
urgency to mold and untangle its intimacy.

- This curiosity, genuine and full of humanity profoundly marks the collection of portraits
of the artist’s friends and others which she arrives at through photographic and referential
means, such as “Uncle John,” the circumspect image of a turn of the century gentleman.

Yet, even though there is a loyalty to the persons original image, these faces have not
been executed with the proposal to “paint portraits.” Actually, the artist identifies these



people - men, women and children of all ages - as self-portraits. They represent an aspect
from the life of the artist. Out of these faces, these expressions, these lips, all of these
diverse and unique geographies of a singular face, come intimate signs of the identity of
the artist. “These images are reflections of my life, its beginning and its progression,”
states Simmons-Jiménez. “Each piece is created without any underlying pattern or
method. Each final outcome is a surprise. The work is not obvious and hopes to remain
mysterious.”

If these works, in their ultimate meaning, are subscribed practically to the field of
self-portrait, what falls flat out in this area is “So”, a video piece of one minute, that is
included in the exhibit and can be considered its introduction.

In this video, superimposed on the artist’s own face we see the non-stop projection of
images taken from a personal and family photo archive. In the process of developing this
work, Simmons-Jiménez has frequently hand etched the individual projections lending a
uniqueness to its character. From these “frames” grow many of the major pieces of the
show, such as “Silencio”, “Whistler”, “Rose”, all united under the title “The World of
So.....”

The works of the artist are products of her internal response to light on the models
features, and later, through her scrupulous exploration of the subjects most minute
crevices, she becomes the object of a personal experience stemming from her attraction
to the shadowy parts.

“Eventually the work is composed of fragments from a past almost forgotten world, as
well as, extracts from present encounters. Perhaps one could best describe these works
as self-portraits, yet I continuously ask myself who really dictated their arrangements?”
she states.

From this same manner, the artist - admireror of Egyptian art, Michelangelo, Brancusi,
Balthus, Modigliani, and Pollack - shows us works that exist on three planes. In large
scale, the second plane, which belongs to the portrait, is the foundation and that which
immediately captures the viewers attention. On the third plane, behind the face, appear
images that serve to clarify the mysterious. It can be a falcon, in the case of “Carmela”
or a moth in “Christine.” Yet, this spontaneous imagery does not always relate to the
portraits.

Strictly speaking, neither does the first plane, naturally softer, in which we can see from
splattered paint to delicate ornamentation. What is truly relevant and shows much of the
artist’s philosophy is the appearance of a clock face within one of her pupils in
“Self-portrait.” It is an indication of the passage of time. This is fundamental to
Simmons-Jiménez and it serves as a compass in this collection of works that are a
Jjourney to herself.



