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Arte – The creative artist is participating in the third edition of The Clinics of Es Baluard Museum of Contemporary Art, 
where she presents ¸I Am a Nobody¸ – In this project the artist elaborates on the materials Ã�i�ÕÃiÃ�>�`��iÀ�Ì��Õ}�ÌÃ����
Ì�i�Ài�>Ì���Ã��«�LiÌÜii���Õ�>��ÌÞ�>�`��>ÌÕÀi°
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Even though the name of her latest work raises pessimism and sadness, ¸I Am a 
Nobody¸ Alette Simmons-Jiménez (1952), is everything but that.  She attributes the 
title to the artist Eva Hesse, with whom she keeps a close relationship, even 
though they never knew each other in person – Hesse died in New York, very young, 
when Simmons lived in the Dominican Republic – nor ¸does our work have much in 
common,¸ informs Simmons, who is participating in the third edition of The Clinics of 
Es Baluard, thanks to the collaboration of Art Center South Florida in Miami. 

¸Hesse was one of the only women in New York who had an identity, equal to those 
of the men in the gallery system.  The message of ¿I Am a Nobody¿ is beautiful 
and interesting: life follows and we are all like each other. That’s what she 
thought, and maintained until the end, without ever considering herself more 
than anyone, something that in the arts is quite difficult,¸ says Simmons. ¸Like 
her, my work is centered around materials.  What I most like is to be hands-on, to 
feel the experience of making art,¸ she explains.  While focusing on materials 
Simmons considers ¸the complicated relation between humanity and nature.¸ In that 
sense, Simmons states that her next projects will be directed toward thoughts on 
the changing climate affecting the whole planet.  She complains, ¸It’s something 
very visible in Miami Beach and something the government has done nothing about.¸  

A painter and a sculptor, she prefers to reference her pieces as ¸structures in 
3-D.¸ ¸Although my formation was based on using traditional materials, such as�
bronze, wood, or marble, I no longer use traditional materials, so difficult to�
manipulate and fabricate, instead I use wire, allowing me to construct forms that�
float in the air,¸ she explains.  ¸Working with those materials required a really long�
process, something I hated when I was a student, I was more modern,¸ she�
remembers.  ¸I ran away from those solid forms, my vision is more ethereal and�
spontaneous, and in that sense, harder to define,¸ she adds.

The artist does express pessimism about the political situation in the United States 
in respect to the Arts.  She asserts, ¸There, the art world is in a crisis and artists are 
suffering a lot, we are afraid of the monster Trump, and that has everyone in a panic.¸  

Alette Simmons-Jimenez
“Trump is a monster, as artists we’re worried”
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